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Spanish 'romances', Byron's Alhama, and Arnold's Forsaken Mer-
man. The ballad manner has been imitated, at a distance from the
authentic style as revealed by Child, in Campbell's political odes
(notably Hohenlinderi), Tennyson's Charge of the Light Brigade and
Revenge, Macaulay's Armada (and Chesterton's Lepanto), and
Kipling's barrack-room ditties. Swinburne is an unexpected
example to the contrary effect. It is hard to imagine any style more
remote from the plain-speaking ballad manner, yet Swinburne is
very closely attentive to ballad form in such pieces as After Death
and The Sea-swallows, while in Laus Veneris he inserts a paraphrase
of Tannhduser:
Then came each man and worshipped at his knees
who in the Lord God's likeness bears the keys
to bind or loose, and called on Christ's shed blood,
and so the sweet-souled father gave him ease.
But when I came I fell down at his feet,
saying, 'Father, though the Lord's blood be right sweet,
the spot it takes not off the panther's skin,
nor shall an Ethiop's stain be bleached with it.
*Lo, I have sinned and have spat out at God,
wherefore his hand is heavier and his rod
more sharp because of mine exceeding sin,
and all his raiment redder than bright blood
'Before mine eyes; yea, for my sake I wot
the heat of hell is waxen seven times hot
through my great sin.' Then spake he some sweet word,
giving me cheer; which thing availed me not,
Yea, scarce I wist if such indeed were said;
for when I ceased—lo, as one newly dead
who hears a great cry out of hell, I heard
the crying of his voice across my head.
'Until this dry shred staff, that hath no whit
of leaf or bark, bear blossom and smell sweet,
seek thou not any mercy in God's sight,
for so long shalt thou be cast out from it.*
In French literature it is possible to make a case for the interest
of poets from an early epoch in the 'chanson populaire';1 but the
1 De Beaurepaire-Froment, Bibliographie des Chants populaires franpais,
Paris, 1910, gives quotations from authors ranging from the thirteenth to the
eighteenth centuries.

